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VISUAL DESCRIPTION: cover page
The front page of the ITF 2023 Welcome Packet includes the logo of
this year’s conference: the words ‘INCLUSIVE THEATRE FESTIVAL’
are written in black, bold letters in the middle of the circle. The dates

‘November 11-12, 2023’ are curved in black letters to fit the bottom of
the circle. The logo includes three graphics: six multicultural individuals
in a  circle, a person with a prosthetic leg, and a person in a wheelchair.

The page also displays the Seesaw Theatre and Calling Up Justice
organization logos in the top left and right corner, and ‘WELCOME’

written in bold blue letters at the top. 

LAND ACKNOWLEDGEMENT
Northwestern is a community of learners situated within a network of
historical and contemporary relationships with Native American tribes,

communities, parents, students, and alumni. It is also in close proximity to
an urban Native American community in Chicago and near several tribes in
the Midwest. The Northwestern campus sits on the traditional homelands
of the people of the Council of Three Fires, the Ojibwe, Potawatomi, and
Odawa as well as the Menominee, Miami and Ho-Chunk nations. It was
also a site of trade, travel, gathering and healing for more than a dozen

other Native tribes and is still home to over 100,000 tribal members in the
state of Illinois.

Simply acknowledging the land we live on is not enough. We encourage
you to look at further resources and keep learning:

https://www.lspirg.org/knowtheland
https://apihtawikosisan.com/2016/09/beyond-territorial-acknowledgments/
https://www.wlupress.wlu.ca/Books/W/Why-Indigenous-Literatures-Matter

https://www.lspirg.org/knowtheland
https://apihtawikosisan.com/2016/09/beyond-territorial-acknowledgments/
https://www.wlupress.wlu.ca/Books/W/Why-Indigenous-Literatures-Matter
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A LETTER FROM OUR EXECUTIVE DIRECTOR
Hello everyone, 

 My name is Matthew McGrory (he/they) and I am the 2023-2024 Executive Director of Seesaw
Theatre. I am thrilled to welcome you to our Eighth Annual Inclusive Theatre Festival, and want to thank
you for being with us this weekend. We are beyond fortunate to be joined by so many friends of Seesaw
— both in-person and online — and we truly would not be here without you. We are so excited to share
and learn in this space together!
 
 Seesaw Theatre originated as Theatre Stands with Autism, a special event hosted by another
Northwestern student theatre organization, Purple Crayon Players. We became an independent
organization in 2014 and have expanded with our own mission and season of sensory-friendly theatre.
We now reach students across the Evanston and Chicagoland areas through school workshops and our
devised winter and spring performances! 

 This year, we are dedicating our season to the theme of “Growth.” Through exciting events like this
Inclusive Theatre Festival, we are looking to develop our understanding of what it means to make all
spaces accessible, from campus to classrooms. We are hoping to grow not only in our knowledge of
accessibility and sensory theatre, but in the number of people we serve in the Chicagoland area, too. In
increasing our outreach, we have had the chance to connect with new schools and community
organizations that we can’t wait to work with more. We are excited to offer our workshops, winter, and
spring shows to more folks in our communities.

 Seesaw has also taken this time to reflect on how our work is connected to disability justice. As we
strive to create inclusive spaces, we continue to interrogate who does not have access to them and why.
These barriers for entry take many forms and exist in the world at large, as well as in our own
organization. Breaking down these barriers is essential to creating truly accessible spaces — something
we will be keeping in mind especially throughout the weekend.

 This year’s Inclusive Theatre Festival would not be possible without the hard work, dedication, and
brilliance of our Conference & Engagement Director, Aashna Rai. She has been working tirelessly on
creating an accessible, enriching, and innovative event. Working with Claudia Alick of Calling Up Justice,
Aashna has brought this festival to a new level by elevating voices that need to be centered in these
conversations about accessibility. We are beyond fortunate to have Aashna as a part of the Seesaw
community. 

 This Festival started eight years ago as a small panel of artists and educators specializing in inclusive and
accessible theater. Since then, the event has grown into a weekend-long conference, and remains an
invaluable space for learning and collaboration within the field each year. I am certain we will continue
to grow many years into the future. It is my great joy to invite you to join in the conversation, education,
and celebration this Festival offers each of us as individuals and as a community. 

Thank you!
Matthew McGrory
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day 1 (saturday: november 11th)
 conference logistics

We’re so excited to welcome you to the Northwestern campus! The event will be held in the
Wildcat Room (101) at Norris University Center (1999 Campus Drive, Evanston IL 60208); the
Evans Room (102) will serve as a green room and quiet space as required.

DRIVING TO CAMPUS: Take Sheridan Road into Evanston from the north or south. Enter
Northwestern at Campus Drive on the southeast end of campus, Entrance A, just off of Sheridan.
The entrance is next to Evanston's south beach, and is marked with signs for Northwestern
University and Northwestern's Boat House. 

PARKING AND FINDING NORRIS UNIVERSITY CENTER: There is a parking structure to your
right as you enter Campus Drive from the south (South Campus Parking Garage). There is also an
outdoor parking lot (Lakeside Parking Structure) just past that. Parking is free after 4 p.m. on
weekdays and all day Saturday and Sunday. To get to Norris from the parking garage, start
walking north along the road. You will pass the Wirtz Center for the Performing Arts on your
right, and the library will be looming ahead of you on the left. Staying on the road north, pass
through the gate and then take the path upwards to your right. Once inside, proceed up the stairs
towards Shake Smart and take a left. Walk straight down the hall and you will see the Wildcat
room on your left! For the outdoor lot, we would suggest parking at the far end, closer to the lake.
Exit the parking lot- the School of Music (looks like a big ship) will be on your right with the Wirtz
Center on your left. Head north and Norris will be in front of you. Enter the building and take the
elevator to the 1st floor. Take a left and go down the hall; the Wildcat Room will be on your left!

PUBLIC TRANSPORTATION (TRAIN): Take the Purple Line to Foster; walk east down Foster
Street. Cross Sheridan Road and continue to walk east through campus. Cross through the main
library plaza and the Norris Center will be just to the east of the library on Lake Michigan. 

PUBLIC TRANSPORTATION (BUS): #201 Central/Ridge serves campus. Exit at the corner of
Chicago/Sheridan, and walk northeast through the Northwestern University arch. Continue to walk
northeast through campus past the academic buildings. You will soon arrive at the Norris Center,
which will be on a hill with a drive leading up. Alternatively, you may exit at Foster Sheridan and
walk through campus as described in the "train" directions above.

RIDESHARES: Use the address for Norris University Center (1999 Campus Dr, Evanston) and you
should be dropped off right in front of Norris! 

FOOD: We will offer complimentary light breakfast pastries and coffee in the morning.
Unfortunately we will not be offering lunch, but the options available during the weekends at
Norris University Center are: MOD Pizza, Starbucks, Market at Norris.

Attending the conference in-person?
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day 1 (saturday: november 11th)
 conference logistics

PEET’S COFFEE (1622 Chicago Avenue)

Listed below are some of our favourite spots to grab a bite when not at the festival! Please reach out to
us with any questions, and we would be happy to help. 

1.
       Distance from Norris: 10-15 min. walk

   2. WHOLE FOODS (1640 Chicago Ave)
       Distance from Norris: 10 min. walk

   3. GIORDANO’S PIZZERIA (1527 Chicago Ave)
       Distance from Norris: 15 min. walk

   4. PRAIRIE MOON (1635 Chicago Ave)
       Distance from Norris: 10-15 min. walk

EVANSTON RECOMMENDATIONS
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ACCESSibility: In-person attendees

Chairs and a table

WHAT TO EXPECT WHEN YOU ARRIVE?

Norris University Center is our student center, and can become quite busy during the
weekends. If you have any questions or concerns, please feel free to call/text ITF Director
Aashna Rai at (224) 297-1115. 

Once you reach the Wildcat Room, you will find a Seesaw team member at the table outside
that will check you in and ensure that you are comfortable and ready to proceed into the
room. The Wildcat Room is set up lecture-style for our presentations on Saturday, with the
seats facing the speaker who will stand facing the audience. There will be complimentary
breakfast bagels and coffee available throughout the day at the back of the room. Every
presentation has a 15-minute break after it; we break for lunch from 12:45 pm to 1:45 pm.

NO LOCK-OUT POLICY

If you arrive late, you will still be checked in the same way and allowed to enter the room
during a presentation. The doors will NOT be locked or closed during the event to
latecomers. We request that you be as quiet and respectful if you are entering the room
while a speaker is presenting. 

QUIET ROOM

The Evans Room (102) will serve as a quiet room, and will be available for audience members
and presenters before, during and after the presentations. When you leave the Wildcat room,
take a left and then another left, and you’ll see the Wildcat room at the end of the hall.  The
quiet room includes:

1.
   2. Water bottles
  3. Access to power to plug phone chargers/other small devices into

Feel free to carry any Seesaw toys from the main presentation room to the quiet room, if you
need to do so. We encourage audiences to bring their own items that will help make you feel
comfortable in the space, such as headphones, fidget toys etc.
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ACCESSibility: In-person attendees
SENSORY-FRIENDLY SPACE

Seesaw props and sensory toys will be available for attendees to use at any point of time
during the day; we encourage individualized participation and adapting the experience to
suit your personal learning style. 

While we cannot control all scents in the room, we encourage you not to wear or bring any
strong scents into the space to ensure that everyone in the room is comfortable.

MASKS

Masks will be available at the check-in table; there will also be some available in the Wildcat
(presentation) room and in the Evans (quiet) room. Masks are recommended but not
required. 

WHEELCHAIR ACCESS

If you enter Norris from the first-floor (West main) entrance (with Shake Smart in front of
you), there is an elevator that can take you to the level on which the Wildcat Room is
located. Please call the Norris Center Desk at (847) 491-2301 for assistance with this, as
they will need to unlock the elevator. Once you’re on the floor, take a left, and then go
straight down the hall until you see the Wildcat Room to your left. If you enter Norris from
the ground-floor entrance, take the elevator to the 1st floor, and then take a left and go
straight down the hall until you see the Wildcat Room on your left.

WATER FOUNTAINS & BATHROOMS

When you leave the Wildcat (presentation) room, a water fountain is located to your right.
The women’s restroom is also to your right, while the men’s bathroom is to the left. All-
gender restrooms are located on the upper floors of Norris; please let us know if you have
trouble locating these. 

ASSISTIVE LISTENING DEVICES

Norris University Center provides assistive listening devices in the Wildcat Room, that will
directly connect you to the audio feed from the room microphones. Please let a Seesaw
team member know if you require one of these. 
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day 1 (saturday: november 11th)
 conference logistics

WATCH OUR LIVESTREAM THROUGH HOWLROUND HERE:
https://howlround.com/happenings/8th-annual-inclusive-theatre-festival-itf

If you are an online attendee for Day 1 of the Inclusive Theatre Conference, you may choose
between two options: 

1.

       All four presentations will be livestreamed, and you can ask questions through the Chat  
       Q&A feature on the same webpage!

       The in-person networking space and lunch will not be livestreamed, so there will be no
       live content on the Howlround webpage from 12:45 pm - 2:30 pm CT on November 11th.

   2. WATCH RECORDINGS OF THE PRESENTATIONS LATER:
       We will be sending out high-quality recordings of the presentations to all registered 
        attendees within a week after the event, and recordings of the Howlround livestream will 
        also live on their website. Choose whichever option suits you best!

Attending the conference ONLINE? 
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day 2 (sunday: november 12th)
 conference logistics

ALL presentations and events on Day 2 will occur on this link.  Once you enter the meeting,
you will be placed either in a virtual waiting room where a member of Seesaw will verify your
name with our registration list. Once this is done, you will be let into the main session! It
might take a moment, but we are committed to getting you into each presentation as swiftly
as possible. If you have any technical issues or questions, please do not hesitate to contact
ITF Director Aashna Rai at 224-297-1115. 

The Zoom link will be closed during lunch (12:30 pm - 1:30 pm CT) on November 12th.

To optimize your viewing experience as an audience member, please take the following
steps:

GALLERY OR SPEAKER VIEW: At the top right corner of your screen, there is a button that
says “View.” In the given options, choose Gallery View or Speaker View depending on your
preferred viewing experience. When a presenter is screen sharing, we recommend Speaker
View for the best viewing experience. 

AUDIO AND VIDEO: You audio should be automatically muted when you log into our
platform. If it is not, we ask all audience members to turn off their audio by clicking ‘Mute’
buttons in the bottom left corner of the screen (if the audio is off, then it will say ‘Unmute’.
You may choose what level of participation fits your comfort level - videos on and off are
both welcome, though we encourage you to participate as much as you can during Q&As and
other optional audience interaction moments. 

HIDING NON-VIDEO PARTICIPANTS: Zoom’s default to showing that a participant is
watching but has their video off is by showing a blank screen with their name in gallery view.
Presenters may ask you to turn their screen off and hide non-video participants for the best
viewing experience. To hide non-video participants, click on the upward facing arrow to the
right of ‘Start Video’ in the bottom left hand corner and then click on ‘Hide Non-Video
Participants’. 

CAPTIONING: The host will enable live AI captioning at the start of every presentation.
Make sure to turn them on for yourself too; this option should be located in the bottom
menu of your Zoom screen. 

zoom link: https://northwestern.zoom.us/j/5512042195
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10:15 am - 10:30 am Conference Opening

10:30 am - 11:30 am Aly Easton
Disability Consulting in

Theatre: What, When, and
Why

11:45 am - 12:45 pm Tsehaye Geralyn Hébert
Making Theatre for All:
Where Do We Begin?

12:45 pm - 1:45 pm LUNCH

1:45 pm - 2:30 pm
In-person Networking

Space

2:45 pm - 3:30 pm Terri Lynne Hudson

Accessibility Beyond
Audiences: 

 Attracting and Retaining
Disabled Talent

3:45 pm - 4:45 pm Dr. Tina Childress
Perspectives From The

House When You’re Deaf
Or Hard of Hearing

CONFERENCE SCHEDULE:
SATURDAY, November 11th

Note: All times are in Central Time (UTC-5)
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10:15 am - 10:30 am Welcome to Day 2!

10:30 am - 11:30 am MoMo Holt

We need to stop ADDING
access to 

 the art. We need to start
BUILDING 

access in the art.

11:45 am - 12:30 pm Simone Brazzini
The Intersectionality of

Authentic 
 Storytelling

12:30 pm - 1:30 pm LUNCH

1:30 pm - 2:15 pm Zoom Networking Space

2:30 pm - 3:30 pm
Sins Invalid: Nomy Lamm

& Maria Palacios

Crip Performance as
Movement 

 Building: Disability Justice
and the 

work of Sins Invalid

3:45 pm - 4:45 pm Claudia Alick
Calling Up Justice: Access

Across Space and Time

4:45 pm - 5 pm Conference Closing

CONFERENCE SCHEDULE:
Sunday, november 12th

Note: All times are in Central Time (UTC-5)
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Meet our presenters!

DISABILITY CONSULTING IN THEATRE: WHAT, WHEN, AND WHY

Aly Easton is an actor, director, and disability consultant
from Los Angeles. Her theatrical endeavors began at a
young age when she would direct and star in mini-
performances with her siblings and friends for their parents
or for the cameras (secretly hoping to win America's
Funniest Home Videos someday). Throughout her young
life, Aly cultivated a love of improv and musicals, as well as a
passion for access and inclusion. Aly received her BA in
Theater Arts and Psychology from Azusa Pacific University,
then moved to Italy where she studied Deaf Theater as a
Fulbright scholar. Upon returning to the US, Aly worked
with A Noise Within Theater Company, The Chance
Theater, Inland Valley Repertory Company, and more, and
was a company member with Ophelia's Jump Productions.
She adapted, produced, and directed an award-winning
workshop of "Romeo and Juliet: An ASL Love Story" for the
Hollywood Fringe Festival in 2014, and the full version for
Ophelia's Jump Productions in 2018. Aly made the move to
Chicago to pursue her MFA in Acting at The Theatre School
at DePaul University, and graduated in June 2022. 

ALY EASTON

 Photo description: Aly Easton, a white
woman with long brown, curled hair, and

blue eyes, smiles at the camera. She is
wearing a light blue shirt, in front of a brick

wall background.

Here, she has worked as an actor and disability consultant with The Theatre School, The Gift Theatre, and
Chicago Shakespeare Theatre Company. She is an adjunct teacher at Roosevelt University, focusing on
theater and social justice. As an artist-advocate, her mission is to cultivate community, facilitate education,
and promote accessibility and inclusivity. Connect with Aly on social media at @AlwaysAlyEaston.

It takes more than simply hiring an ASL interpreter, having a ramp, or
(SOMETHING ELSE) to make theater truly accessible to (and enjoyable

for!) disabled artists, performers, and audiences. Coordinating access
needs, providing cultural support, translating scripts to ASL, and more -
Disability consultants are the best asset for a theater trying to be more
inclusive. “But what is a disability consultant? What does that job fully

entail? When should we bring in a disability consultant? And why is that
even important?” We will talk about all of these questions and more!
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Meet our presenters!

MAKING THEATRE FOR ALL: WHERE DO WE BEGIN?

Tsehaye Geralyn Hébert is a bona fide gumbo girl! The citizen
playwright is Baton Rouge, LA born and bred. As the family
traveled between her father’s rural Pointe Coupeé, and her
mother’s beloved New Orleans, her parents steeped the siblings in
place, myth, and their long rich history. Her mama, a classically
trained pianist, also played stride. Her dad managed a hotel, and a
theatre both of which were on “the circuit”. Their parents
immersed the family in art, culture and politics. Both grandfathers
played violin in the same band. African Creole raconteur, folkteller
Dorlis Aguillard, is her second great grandfather. The hyperbole of
Mardi Gras, the rural and small towns that Black Americans fled,
to the the impact of the Black migrations were dinner table
discussions.

Tsehaye Geralyn Hébert

The Northwestern University and School of the Art Institute Chicago alum chronicled a century of local history in The
Chicago Quartet. Each work earned distinction, including the Alliance Kendeda National Graduate Playwriting
Competition for The C. A Lyons Project. Hébert is the first African American woman and first person with a disability to
do so and the first alum of both institutions to have won. The C. A. Lyons Project world premier (The Alliance Theatre)
won four of its five 2015 Suzy Bass nominations.

Hébert is a Sundance Theatre Finalist for her latest work (Tale of the Lychee Woman), also a 2020
Season Reading Selection for Something Wonderful Festival (Chicago IL). Fellowships: Voices Rising Fellow at Vermont
Studio Center (You Are Cordially Invited to Tea, Mrs. B. “Look Disabled”); 3Arts Bodies of Work Fellow at University of
IL (Everything I Need to Know About Disability I Learned Being Black); and RHINOFest SAIC winner (pygMALI) for her
reimagination of Shaw’s Pygmalion at Prop Thtr. Other credits: Playwright-In-Residence, Chicago State University
(Yvonne, Rhonda and Tracey Spend the Evening Together Again; A Meditation On Violence, A Piece...Peace Yet to Be
Named); artist-in-residence Valporaiso University (The Price of Freedom); eta Creative Arts Foundation, Chicago, IL;
Madame C. J. Walker Center, Indianapolis IN; (Bedtime Story); Down for the Count Festival, Bishop Arts Theater
Center, Dallas TX , Black Lives/Black Words, (I Get the Blues, Sometimes I Do); Muse Festival, Pegasus Theatre
(Holtzclaw: Lottery Ticket #263; Where I was When I Was Gone); and Cultural DC/SourceFest, (Elegy for Miss Lucy).

Chicago Quarterly Review #33, An Anthology of Black American Literature (Charles Johnson Ph.D, ed. 2022) published
her short story (“Off the Wall”). “Last Night I Went to Vietnam” is a Frank McCourt Essay Contest semi-finalist. Hébert
is one of 80 poets selected internationally to celebrate Gwendolyn Brooks’ 80th birthday. She was playwright-in
residence at Chicago State University.

The citizen playwright founded Cook Jail County Women Writers Workshop. She is a member of The Dramatist Guild,
Black Theatre Network, and is a past president of the African American Arts Alliance. Hébert is active in artists’ housing,
accessibility, inclusion and arts engagement initiatives (Community of the Arts; Artists Design the Future; Disability
Lead; the Cultural collaborative). The Chicago Quartet is slated for 2024-2025 season.
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Meet our presenters!

ACCESSIBILITY BEYOND AUDIENCES: HIRING AND RETAINING 

DISABLED TALENT

Terri Lynne Hudson is a disabled, chronically ill
queer actor and multidisciplinary artist and disability
rights advocate living and working in Chicago. She
has a BA in General Studies in the Humanities
concentrating in theatre, film and dramatic
literature, from University of Chicago. She has
studied at Second City, Vagabond School of the Arts
and Acting Studio Chicago. She has most recently
performed as part of the SHIFT video installation,
led by Barak Ade Soleil, at the Museum of
Contemporary Art in Chicago and her voice can be
found reading creepy short stories on Audible and
on the Random Acts Scary Stories Around the Fire
Podcast.

TERRI LYNNE HUDSON

Using personal experiences, I will discuss barriers to access that I and
other disabled talent I know have faced over the years and will be
presenting strategies for creating inclusion from the ground up.

www.terrilynnehudson.com
terrilhudson.substack.com
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Meet our presenters!

PERSPECTIVES FROM THE HOUSE WHEN YOU’RE 

DEAF OR HARD OF HEARING

Dr. Tina Childress is an audiologist, advocate, late-deafened
adult, bilateral cochlear implant user fluent in ASL and self-
proclaimed Communication Access Engineer. She is also an
award-winning presenter, adjunct lecturer and mentor for
children and adults, and is active on various local, state and
national Boards and Committees as well as social media.
She is renowned for her knowledge on assistive technology
and accessibility, and creating shared resources at
http://TinaChildressAuD.com She noticed many years ago
that there were too many instances when patrons didn’t
understand their rights or that a certain accessibility option
was available. This led her to numerous opportunities over
the years to try various forms of accessibility equipment,
provide feedback to venues, educate them about
accommodations with a focus on assistive technologies and
discuss effective ways to get this information to patrons. Dr.
Childress has presented extensively on these topics and has
also created resources for others to share and use. In her
“spare” time, she enjoys spending time with family and
friends, especially if it involves partaking in the cultural arts
or spontaneous singing and music enjoyment.

TINA CHILDRESS

See.Hear.Communication.Matters. is the name of Dr.
Childress’ website where she disseminates resources and
information, and writes blog posts about accessibility for
individuals who are Deaf/Hard of Hearing.

How prepared is your organization/venue/business to accommodate
patrons who are Deaf/Hard of Hearing (DHH)? This workshop will cover
understanding the DHH community and culture, how to promote your

event and make it DHH-friendly, access options and solutions, and how
to continue engagement after the event.

https://www.facebook.com/SeeHe
arCommunicationMatters

https:/www.instagram.com/techy.
tina.childress

@techy.tina.childress

https:/www.linkedin.com/in/tinac
hildress/
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Meet our presenters!

Monique Holt, known as MoMo with both “M” in
UPPERCASE. She is in her third year as a tenure-track
Theater Professor at Gallaudet University, the only Deaf bi-
lingual university in the world, in Washington, DC. She got
her BFA from Tisch School of the Arts majoring in Acting
and her MFA from Towson University majoring in devised
theater. She wrote her thesis: “Universal Design in
Theatrical Presentation” which complements her thesis
production: Are Your Ears Blind? She constantly explores
how to turn “accessibility” into an art form.
 
MoMo, also known as MoMo, is a dynamic and innovative
Theater Professor, currently in her third year as a tenure-
track faculty member at Gallaudet University in Washington,
DC. Gallaudet University stands as the world's singular
bilingual university, dedicated to the Deaf community.
Monique Holt's passion for the theatrical arts and her
commitment to making them accessible for all have made
her a vital part of the institution's academic landscape.

Momo holt

Facebook Monique Holt
 Instagram @moniquezen 

Linkedin Monique Holt

MoMo's journey in the world of theater began with her Bachelor of Fine Arts degree, which she earned at
the prestigious Tisch School of the Arts, where she specialized in the Grotowski Technique in Acting. Her
commitment to her craft led her to further academic pursuits, culminating in a Master of Fine Arts from
Towson University, with a focus on devised theater.

MoMo's academic journey was marked by her insightful research and creativity. Her master's thesis,
"Universal Design in Theatrical Presentation," not only demonstrated her commitment to making theater
inclusive but also showcased her dedication to artistic excellence. This research was not limited to theory; it
found expression in her thesis production, "Are Your Ears Blind?" A testament to her ability to turn theory
into breathtaking, thought-provoking artistic practice.

One of MoMo's distinguishing qualities is her unwavering commitment to pushing the boundaries of
accessibility in the world of theater. Her unique approach seeks to redefine accessibility as an art form in
itself, challenging norms and championing inclusivity. MoMo's work has not only impacted her students but
has also created ripples throughout the theatrical community, advocating for greater diversity and
accessibility in the performing arts.

As a passionate educator and an advocate for universal design in the arts, MoMo Holt is a trailblazer,
constantly exploring and expanding the horizons of theatrical accessibility, and her contributions are sure to
leave a lasting impact on the world of theater.
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Meet our presenters!

We need to stop ADDING access to the art.

 We need to start BUILDING access in the art.

The conventional approach of simply adding access to art is insufficient.
Instead, the focus should be on building access directly into the art itself,

treating accessibility as an inherent aspect of artistic creation. 

This perspective advocates for a fundamental shift, emphasizing the
proactive construction of inclusive pathways within the artistic process. It
challenges the traditional notion of access as a remedy and encourages

artists to integrate accessibility as an essential element, fostering a more
inclusive and diverse art landscape.

Momo holt
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Meet our presenters!

THE INTERSECTIONALITY IN AUTHENTIC STORYTELLING

Simone Brazzini is a multihyphenate actor born in Lima,
Peru, raised in Dallas, Texas, and currently based in Los
Angeles. They hold a BFA in Acting and a minor in Film
Production from DePaul University. Recent on screen credits
include Vayle in the pilot Wizdom filmed at Chicago’s
CineCity studios and Gael in a Wedding to Diego, a queer
rom-com shot in Portland, OR. Recent regional theatre
credits: Luciérnagas (National Queer Theatre), Sapience
(San Diego Rep), and (trans)formanada (Stages) directed by
Virginia Grise. Select Theatre School credits: The Curious
Incident of the Dog in the Night-time (Christopher), How to
Clean Your Room (and remember all your trauma)
(Spencer), Polaroid Stories (Echo), and Tall Enough (Asia) at
the Merle Reskin. Other than acting, Simone loves rock
climbing, hiking, writing poetry, creating music and
generally moseying around in nature.

Simone’s passion for inclusion in media prompted them to
found Vibes Video, a production company centering BIPOC,
LGBTQ, and Neurodiverse voices. They aim to tell stories
rooted in authenticity regardless of medium or genre.
Recent productions include: One of the Boys (a queer
sitcom pilot), It’s Alive! (a comedic sketch), and The Lamp
(a short drama). Currently, Vibes Video is working on
getting their feature, My Name is Blue (a
queer/neurodivergent coming-of-age), off the ground. 

SIMONE BRAZZINI

Instagram: @simonebrazzini /
@vibesvideoproductions 
Websites: www.simonebrazzini.com /
www.vibes-video.com 
Youtube: @vibes-video 
Tik Tok: @simone.brazzini 

The Intersectionality in Authentic Storytelling is an interactive workshop
where participants will learn about intersectionality and authenticity,

particularly when it comes to storytelling. They'll take part in personal
explorations of what makes them unique, creative exercises in bringing

that uniqueness to their creative works, and engage in meaningful
discussions about intersectional authenticity in today's stories and media.
The hope is that attendees will leave with a greater sense of appreciation

for what makes us all special. 
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Meet our presenters!

CRIP PERFORMANCE AS MOVEMENT BUILDING: 

DISABILITY JUSTICE AND THE WORK OF SINS INVAID

Maria Palacios is a performer with Sins Invalid, as well as the Spanish
Language Communities Outreach Specialist. Also known as the
"Goddess on Wheels," Maria is a poet, author, spoken word performer,
and workshop facilitator. Maria has published several books including
Poetic Confessions Volumes I & II, Dressing Skeletons, and Criptionary.
Maria's work echoes the resilience of crip survival, through the lens of
her own experience as a Latina, immigrant, disabled woman living in
Houston. 

Nomy Lamm is the Creative Director of Sins Invalid, a disability justice
based performance project that incubates and celebrates artists with
disabilities, centering Black and Brown, queer, trans and non-binary
artists. Nomy is a musician, illustrator, creative coach, and
kohenet/Hebrew priestess who creates earth-based Jewish ritual tools
including the Omer Oracle deck and the Dreaming the World to Come
planner. Nomy lives in Olympia, WA on occupied Squaxin land with their
partner Lisa and their animal companions Dandelion, Momma,
Romance, and Chanukah. 

SINS INVALID

Join Sins Invalid staff and performers Maria Palacios and Nomy Lamm to
learn more about the paradigm-shifting work of Sins Invalid, a Disability
Justice performance project and movement building organization that

centers queer, trans, Black, Indigenous and people of color with
disabilities. Nomy and Maria will share their performance work, as well

as examples or how Sins Invalid makes this work accessible.

Sins Invalid is a disability justice based performance project that incubates and celebrates artists with
disabilities, centralizing artists of color and LGBTQ / gender-variant artists as communities who have been
historically marginalized. Led by disabled people of color, Sins Invalid’s performance work explores the
themes of sexuality, embodiment and the disabled body, developing provocative work where paradigms of
“normal” and “sexy” are challenged, offering instead a vision of beauty and sexuality inclusive of all bodies
and communities. Connect with them on social media @sinsinvalid.
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Meet our presenters!

Claudia Alick (she/they) is a performer, producer, designer,
writer, and inclusion expert. She is currently a curator and
access doula with The CripTech Incubator and CripTech
GrayArea Metaverse. She is founding producer of the
transmedia social justice company CALLING UP whose
projects include Producing in Pandemic, The Every 28 Hours
Plays, We Charge Genocide TV, Justice Producers, Co-
artistic direction of The BUILD Convening with FoolsFURY,
Directing a digital productions of Electra with Access
Classics, Digital Design of The Festival of Masks with LA
Commons, F the Gala, Gaming4Justice on Twitch,
partnering with Trek Table as producer and on camera
talent, in addition to building and facilitating the Mosiac
Network (an alternative to facebook for BIPOC theaters and
funders). Claudia acts as a consultant to funders and
companies around the country. She served as co-president
of the board of NET for 7 years, an advisor for the National
Theater project for 6 years and co-produced Unsettling
Dramaturgy (crip and indigenous international digital
colloquium), and is an advisor to Howlround Digital Theater
Commons. She has performed with NY Neofuturists, and on
many podcasts and livestreams. Public speaking highlights
include On Pleasure Activism with Disability Visibility
Project + Integrated Community Services, AI for the People
Black in 2042, and The Smithsonian Afrofuturism Series:
Claiming Space, A Symposium on Black Futures. Her online
racial justice practice is reaching thousands weekly. She is
producing performances of justice on stage, online, and in
real life. 

claudia alick

Calling Up Justice collaborates across our practices producing performances of Justice online, onstage, and in
real life. We are cultural producers, tech workers, artists, social justice activists. We publish and share content
and resources on justice. We build and facilitate digital spaces for co-working and meaning making! Some of
these are public video live stream spaces like twitch or tiktok, some are talk spaces like clubhouse, and some
are private zooms. Disability, Racial and Gender Justice fuel our work. We provide consultations to
individuals and institutions. We serve on several governance and advisory boards and support individuals,
foundations and institutions with facilitation. We produce transmedia events: creative, social, educational and
business. We organize and participate in think-tanks, study groups, and peer exchange groups. We envision
new paths to organize and produce outside of colonized ways. We also consult, staff, and design online and
in-person events and shows. Our work is live and asynchronous. We love the hybrid as well as the purely
digital or physical. We build and facilitate connections.

https://www.tiktok.com/@claudiaalickl
ove

https://www.tiktok.com/@onefreecom
munity

https://www.instagram.com/callingupju
sticenow
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Meet our presenters!

CALLING UP JUSTICE: ACCESS ACROSS SPACE AND TIME

claudia alick

Calling Up Justice centers accessibility in everything we do.
DisabilityJustice demands we produce in ways that are accessible in-

person and remotely, live and asynchronous. In this presentation we will
celebrate the hybrid access design choices of this festival as well as

exploring a few examples to get inspired by.

Participate in Claudia’s presentation by scanning these codes and
entering your answers:

SHARE A MOMENT YOU LOVED IN ACCESSIBILITY!

WHAT DO YOU COME TO ITF FOR?
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HOW DO WE TAKE THIS WORK FORWARD?
resources and community

Stanford University’s Disability Language Guide:1.
Written by Labib Rahman and Reviewed by the Stanford Disability
Initiative Board
https://disability.stanford.edu/sites/g/files/sbiybj26391/files/media/file/dis
ability-language-guide-stanford_1.pdf

   2. Skin, Tooth, and Bone: Disability Justice Primer
Created by Sins Invalid
https://www.sinsinvalid.org/disability-justice-primer

   3. Accessibility Through Disabled Justice Resources
Created by Calling Up Justice
https://callingupjustice.com/accessibility-through-disabled-justice/

   4. NDT Learns: The National Disability Theatre Handbook
Created by National Disability Theatre
https://www.nationaldisabilitytheatre.org/ndt-handbook-ed1

   4. One Free Comunity
An online community center that offers a safe space for people to find
connection and support. We host events, community spaces, and network
with other organizations to find and share mutual aid, and produce social
justice. 
https://www.flowcode.com/page/onefreeapp
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ABOUT SEESAW THEATRE
Seesaw Theatre was founded under the name "Theatre Stands with Autism" in 2012
. TSWA was founded with the belief that theatre is a basic human right and denying

anyone access because of ability status is unacceptable. Rather than merely
accommodating audiences with special needs, Seesaw Theatre produces multi-
sensory theatrical experiences where each guest is accompanied by their own

"adventure guide" who plays with them throughout the production, creating an
individualized experience. For more information, visit seesawtheatre.org

SPECIAL THANKS TO:
Norris University Center

Lynn Kelso

Rives Collins

Elizabeth Son

KO

Molly McDermott

Ira Kriston

Mind’s Eye Radio

Calling Up Justice

Kennedy Naseem

Bronwyn Schlaefer

Jenny Blake
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Matthew McGrory Executive Director

Zoe Maroko Artistic Director

Julia Marshall Business Manager

Monica Williams Production Manager

Juliet Burks Development Director

Kaitlyn Fields Internal Education Director

Natalie Tangeman Education Director

Graybill Partington Head Adventure Guide

Frances Mary McKittrick Sensory Friendly Coordinator

Elise Pakiela, 
Laura Fajardo-Riascos

Marketing Directors

Aashna Rai
Conference & Engagement

Director

Elizabeth Campisi, Haley Brown Outreach Directors

Luke Byman Design and Technical Director

Millie Rose Taub Winter Producer

Amanda Elena de la Fuente Winter Director

Maddy Bagnall Spring Producer

Ezra Osburn Spring Director

seesaw board 2023-24
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